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About the Artists 
Jeanette Thompson has performed extensively in concert and 
opera in the United States and abroad. She has garnered first place 
awards at the Internationale Citta di Ercolano di Canti in Italy, the 
Baltimore Opera Competition, the Florida Metropolitan Opera 
Auditions, the Bergen Philharmonic Young Artists Competition, 
the Oklahoma Symphony Young Artists Competition, the 
Birmingham Opera Competition and the Palm Beach Opera 
Competition. She is the 1988 Gold Medal Winner of the prestigious Concours de la 
Reine Elisabeth de Chants in Brussels and has the distinction of having been invited 
to perform for the Queen and King of Belgium. In 1991, she made the sound track and 
guest starred in the movie, "Deux ramoneurs chez uue Cantatrice." At special 
invitation by Prince Rene Simo and the Office of Cultural Affairs of Cameroon, Ms. 
Thompson made her debut in Africa doing solo recitals in Cameroon, Kenya and 
Zaire. Ms. Thompson also was invited by Florida Governor Robert Graham to sing 
at his inauguration. Ms. Thompson recently returned from Turkey where she 
performed Strauss' Vier letzte Lieder. She has played the title role in Verdi's Aida, 
and recently made her Carnegie Hall debut singing Verdi's Messa da Requiem. 
A native of Florida, Ms. Thompson received her undergraduate degree from Florida 
State University in Tallahassee and her Masters Degree from Rice University in 
Houston, Texas. She was a member of the Lehigh University music faculty from 1984 
until 1987 where she performed the world premiere of Gabriel by Steven Sametz, 
written expressly for her and Lehigh University Choral Arts. 
Eugenie Grunewald is one of America's most promising mezzo- 
sopranos. Her upcoming performances include Dukas' Ariane et 
Barbe Bleue both in Vienna and with the Hamburg State Opera, La 
forza del Destina with the Gran Theatre del Liceu in Barcelona, 
her debut with the San Francisco Opera, and Tannhiiuser with the 
Austin Lyric Opera. Ms. Grunewald made her European opera 
debut at the Gran Theatre del Liceu in Barcelona in Anna Bolena 
under Richard Bonynge. In the United States, she was invited by Luciano Pavarotti 
to appear in his 1994 "Pavarotti Plus" which was televised live across the nation. She 
made her European concert debut in the Verdi Messa da Requiem in Lisbon and 
Brussels. Ms. Grunewald has also been heard in the Verdi Requiem in Carnegie Hall 
and at the Aspen Music Festival. Ms. Grunewald is a graduate of Ohio State 
University and was the first prize winner in the 1990 Enrico Caruso International 
Voice Competition. 
Carl Tanner has appeared with the New York City Opera, Wolf 
Trap Opera, the Fort Worth Opera, the Santa Fe Opera, the 
Washington Civic Opera, the Catholic University Summer Opera, 
the Opera Theatre of North Virginia and the Spoleto Festival in 
South Carolina. On the concert stage, Mr. Tanner has performed 
as a soloist with the Durango Symphony, the Midland, Texas 
Concert Series, the National Symphony, and at Carnegie Hall in 
New York. For four years running, Mr. Tanner won first place in the National 
Association of Teachers of Singing competition. He also placed first in the 1992 
Metropolitan Opera Mid-Atlantic Regional Competition. During the 1995-96 season, 
Mr. Tanner will be heard with the Opera Company of Connecticut in La Boheme. He 
will debut with Opera Roanoke in Madama Butterfly and sing his first Radames in 
Mobile Opera's Aida. 
Mark S. Doss, a native of Cleveland, Ohio, has established 
himself as one of the world's most di versified artists in the areas of 
opera and concert repertoire. He opened his 1995-96 season with 
the Boston Lyric Opera as Mephistopheles in Gounod's Faust, and 
sang the role of Don Basilio in Fort Worth Opera's ll harbiere di 
Siviglia. Concert engagements included Messiah performances in 
debuts with the Baltimore Symphony and singing the title role in 
the Prologue of Boito's Mefistofele. Mr. Doss has performed 
Ferrando in Verdi's fl Trovatore with the Victoria State Opera in Melbourne, 
Australia, and made his Swiss debut as Escamillo in Carmen with Theater Basel. He 
opened San Diego Opera's 30th season in Dvorak's Rusalka. Concert appearances 
include Paray's Mass with the National Symphony in Washington, D.C., and the 
Brahms Requiem in Cleveland, Ohio. Mr. Doss was a winner of a 1993 Grammy 
Award for Best Opera Recording for his participation in Handel's Semele. He won 
First Prize at the 1986 International Verdi Competition in Italy and was awarded the 
1987 National Institute for Music Theatre's George London Opera Prize in New York 
City. He is currently a Visiting Professor of Voice at Michigan State University in 
East Lansing, Michigan. 
Dr. Steven Sametz received his undergraduate degree from Yale 
University and the Masters of Music and Doctor of Musical Arts 
degrees at the University of Wisconsin-Madison. He has also 
studied Baroque repertoire with Helmuth Rilling at the Hochschule 
for Musik und darstellende Kunst in Frankfurt. Dr. Sametz 
conducts internationally, having appeared twice at the Santa Fe 
Music Festival as guest conductor of the Santa Fe Chorale, 
including a program entitled "Sametz conducts Sametz." He has conducted 
Chanticleer, the Redlands Symphony, the Mozart Club of Winston-Salem, the 
Berkshire Chorale Institute, and the National Radio Chorus of the Netherlands in 
i 
works ranging from Handel's Messiah to compositions of Berio, Varese, Ives, and his 
own pieces. 
Dr. Sametz is active as a composer. He has received both the Composer Fellowship 
and Composer Consortium grants from the National Endowment for the Arts, as well 
as grants from the Connecticut Consortium for the Arts and the Santa Fe Desert 
Chorale to create new works for Chanticleer, the Dale Warland Singers, the Desert 
Chorale, the Philadelphia Singers, the Washington Chamber Singers, and the Pro Arte 
Chorale. His compositions have been featured at the Schlesswig-Holstein and 
Salzburg Music Festivals. Several of his works may be heard on four Chanticleer 
CDS, With a Poet's Eye, Sing We Christmas, Out of this World, and I Have Had 
Singing. 
Lehigh Choral Arts is comprised of the University Choir (founded 1894), the Choral 
Union (founded 1985), and the University Overtones (founded 1982). The Choral 
Union, founded by Dr. Steven Sametz, is a non-auditioned group where townspeople 
and Lehigh faculty, staff, and students come together for one rehearsal a week to 
perform major works from the choral-orchestral repertoire. Past performances by the 
Choral Arts have included Ein deutsches Requiem by Johannes Brahms, Verdi's 
Requiem, Claude Debussy's Le Martyre de Saint Sebastien, Mahler's Das klagende 
Lied, and the American premiere of Mendelssohn's Loreley. The Choral Union 
performs three times a year and is open to everyone. The 54-voice University Choir 
auditions at the beginning of each semester and performs on campus and on tour. 
Recent tours include Florida, California, the Virgin Islands, and Germany and Austria. 
The Choir frequently premieres new works, many of which are written especially for 
them. 1995-96 marks the Choral Union's 10th Anniversary season, and we look 
forward to our next decade in the new Zoellner Arts Center. 
Performing a wide variety of music each year, the Concord Chamber Singers annual 
appearances include A Feast of Song at Christmastide, a dinner concert held at the 
Hotel Bethlehem for three nights in December, and Lehigh University's Baccalaureate 
service. This season the Singers appear again on the Vespers series at Musikfest and 
at the Harrisburg Choral Festival, in addition to combining with the Choral Arts once 
again for this performance. Last summer they sang the Cherubini Requiem with the 
Concerto Soloists of Philadelphia prior to making their second European tour. The 
Concord Chamber Singers were founded in 1967 by director, Blaine Shover, who is 
professor of music at Shippensburg University. In addition to serving as Artistic 
Director for the annual Summer Music Festival at Shippensburg, Dr. Shover has 
appeared extensively as guest conductor and clinician in choral festivals. Eileen 
Wavrek Wescoe accompanies the Singers. 
Notes on the Messa da Requiem 
On the occasion of the premiere of Verdi's Requiem in Milan, May 22, 1874, 
Hans von Bulow, a noted pianist and Wagnerian conductor, published a letter in the 
newspaper, proclaiming: 
With this work, the all-powerful despoiler of Italian artistic taste-and ruler of the taste he has 
despoiled-presumably hopes to eliminate the last remains, irksome to his own ambition, of Rossini's 
immortality .... For more than a quarter of a century the Atilla of the larynx has been exerting himself-with 
total success-to ensure Rossini operas are simply no longer playable m Italy .... In general, however, the 
style is that of his latest period: that style of which, a singing teacher on the Danube wittily observed that 
it had 'improved, much to its detriment.' 
Hans von Bulow's critique was based on a cursory look at the score prior to 
the premiere. He found it necessary to publish another letter the day following the 
performance stating, "Hans von Bulow was not present at the show presented 
yesterday in San Marco." 
What was it about this work that drew such disdain from a noted German 
critic? It had its roots in a project begun in 1868. Four days after the death of Rossini 
(on 13 November of that year), Verdi wrote to the publisher, Tito Ricardi, proposing 
that several distinguished Italian composers should commemorate Rossini's death with 
a Requiem Mass; each composer would write one movement. Verdi suggested that 
since there would be no stylistic unity, the piece should be performed only once and 
then be sealed and placed in the archives of the Liceo Musicale of Bologna. The 
composers involved were Buzzola, Bazzini, Pedrotti, Cagnoni, F. Ricci, Nini, Coccia, 
Gaspari, Platania, and Mabellini. By committee decision, the closing section of the 
Mass, Libera me, fell to Verdi. The composers completed their commission in time 
for the anniversary of Rossini's death in 1869, but due to various bureaucratic intrigues 
the work was never performed. 
Verdi and Rossini had not been close friends, but were acquainted well 
enough for Rossini to have written in a letter: "Rossini, ex-composer and pianist of the 
fourth class, to the illustrious composer Verdi, pianist of the fifth class." Verdi felt the 
loss to Italy was great indeed, writing, "Rossini's reputation was the most widespread 
and popular of our time; it was one of the glories of Italy. When the other like it no 
longer exists, what will remain to us?" 
The question was soon answered. By "the other like it," Verdi referred to the 
writer Alessandro Manzoni, author of I promessi sposi. Manzoni's novel had a 
profound effect on Verdi, who first read it when he was sixteen. At age fifty-three, he 
wrote of Manzoni, "you know well what and how much has been my veneration for 
that man who, according to me, has written not only the greatest book of our time, but 
one of the greatest books ever to come out of a human brain; and it is not only a book, 
but a consolation to humanity." 
Manzoni died in Milan on May 22, 1873. "Now all is over," wrote Verdi, 
"and with him ends, the most pure, the most holy, the greatest of our glories." Verdi 
professed himself too moved to attend Manzoni's funeral; but he visited the grave 
alone. He then proposed to the Mayor of Milan to write a Requiem Mass to honor 
Manzoni. Verdi had learned his lesson from the aborted performance of the Rossini 
commemoration: for the mass he proposed for Manzoni: he would compose the whole 
work, bear the cost of printing the score, personally choose the hall, soloists and choir, 
and conduct the rehearsals and performance himself. 
In composing the Manzoni Requiem, Verdi returned to the setting of the 
Libera me for Rossini. It is difficult to discern how much was retained in the new 
setting. The fugue subject was reworked, as was the dramatic interpolation of the Dies 
irae. 111e complete setting of the Requiem was finished in April of 1874 in time for 
the premiere on the anniversary of Manzoni's death on May 22. 
The work was a triumph throughout Europe, although the question of its 
'·sacredness" was much debated. The compositional voice was distinctly Verdi's, and 
as such it was in an operatic style. Giuseppina, Verdi's wife, eloquently put this point 
to rest: 
They have all talked, more or less, of the religious spirit of this sacred music, of not having 
followed the style of Mozart, of Cherubini etc., etc. I say that a man like Verdi must write like Verdi, that 
is according to how he feels and interprets the texts .... The religious spirit and works that express it must 
carry the stamp of their time and (if you agree) of an individual personality. I'd have simply rejected a Mass 
by Verdi that had been modeled upon the manner of A, B, or C! 
And what of Hans von Bulow? On examining the Requiem, Johannes 
Brahms plainly observed "Bulow has made a fool of himself, since this could only be 
done by a genius." And Bulow, upon finally hearing a performance of the Requiem, 
penned the following letter: 
Illustrious Master, 
Deign to hear the confession of a contrite sinner! Eighteen years ago the writer committed the 
crime of making a gross journalistic blunder [gran Bestialita giornalistica] against the last of the five 
Kings of modern Italian music! ... A recent performance of the Requiem, though it was a poor one, moved 
me to tears. I have now studied it not only according to the letter which kills, but according to the spirit 
which quickens. And so, illustrious master, I have come to admire you and to love you! 
S.S. 
Text 
I. Requiem and Kyrie 
Chorus: 
Requiem aeternam dona eis, Domine: 
et lux perpetua luceat eis. 
et tibi reddetur votum in Jerusalem: 
Eternal rest grant them, 0 Lord; 
and may light perpetual shine upon 
them. 
A hymn, 0 God, becorneth Thee in 
Sion: 
and a vow shall be paid to Thee in 
Jerusalem: 
O hear my prayer; 
to Thee shall all flesh come. 
Te decet hymnus Deus in Sion; 
exaudi orationem meam: 
ad te omnis caro veniet. 
Quartet and Chorus: 
Kyrie eleison 
Christe eleison 
Kyrie eleison. 
Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 
II. Dies irae 
Chorus: 
Dies irae. dies illa 
Solvet saeclum in favilla, 
Teste David cum Sibylla. 
Quantus tremor est futurus, 
Quando Judex est venturus, 
Cuncta stricte discussurus. 
Bass and Chorus: 
Tuba mirum spargens sonum 
Per sepulcra regionum, 
Coget omnes ante thronum. 
Mars stupebit et natura, 
Cum resurget creatura, 
Judicanti responsura. 
Mezzo-soprano and Chorus: 
Liber scriptus proferetur, 
In quo totum continetur, 
Unde mundus judicetur. 
Judex ergo cum sedebit, 
Quidquid latet, apparebit: 
Nil inultum remanebit. 
Soprano, Mezzo-soprano, Tenor and Chorus: 
Dies irae, dies illa 
Solvet saeclum in favilla, 
Teste David cum Sibylla 
Quid sum miser tune dicturus, 
Quem patronum rogaturus 
cum vix justus sit securus'l 
Solo Quartet and Chorus: 
Rex tremendae majestatis. 
Qui salvandos salvas gratis. 
Salve me.fons pietatis. 
Soprano and Mezzo-soprano: 
Recordare, Jesu pie, 
Quad sum causa tuae viae, 
The day of wrath. that day will 
dissolve the world in ashes. 
as David prophesied with the Sibyl. 
How great a terror there will be 
when the Judge shall come, 
who will thresh out all completely. 
The trumpet, scattering a wondrous 
sound 
through the tombs of every land, 
will gather all before the throne. 
Death and nature shall stand amazed 
when creation rises again 
to answer to the Judge. 
A written book will be brought forth 
which contains everything 
for which the world shall be judged. 
And so when the Judge takes his seat 
whatever is hidden shall be made 
manifest: 
nothing shall remain unavenged. 
The day of wrath. that day 
will dissolve the world in ashes, 
as David prophesied with the Sibyl. 
What shall L wretch. say? 
Whom shall I ask to plead for me 
when scarcely the righteous shall be 
safe? 
King of dreadful majesty, 
who freely saves the redeemed. 
save me, 0 Fount of Pity. 
Recall, merciful Jesus. that I was the 
reason for Thy journey: 
labor non sit cassus. 
do not destroy me on that day. 
Seeking me, Thou didst sit down 
weary, 
Thou didst redeem me, 
having endured the Cross: Tant us 
let not such great pains have been 
in vain. 
Just Judge of vengeance, 
give me the gift of redemption 
before the day of reckoning. 
Ne me perdas ilia die, 
Quaerens me, sedisti, lassus, 
Redemisti crucem passus: 
Juste judex ultionis, 
Donum Jae remissionis 
Ante diem rationis. 
Tenor: 
lngemisco tamquam reus, 
Culpa rubet vultus meus, 
Supplicanti parce, Deus. 
Qui Mariam absolvisti, 
Et latronem exaudisti, 
Mihi quoque spem dedisti. 
Preces meae non sunt dignae; 
Sed tu bonus Jae benigne; 
Ne perenni cremer igne. 
Inter oves locum praesta, 
Et ab hoedis me sequestra, 
Statuens in parte dextra. 
I groan as one guilty, 
my face blushes with guilt; 
spare the suppliant, 0 God. 
Thou who didst absolve Mary 
Magdalen 
and hear the prayer of the thief, 
hast given me hope too. 
My prayers are not worthy, 
but Thou, 0 good one, show mercy, 
Lest I burn in everlasting fire. 
Give me a place among the sheep, 
and separate me from the goats, 
placing me on Thy right hand. 
Bass and Chorus: 
Confutatis maledictis, 
Flammis acribus addictis, 
Vaca me cum benedictis. 
Oro supplex et acclinis, 
Cor contritum quasi cinis: 
Gere curam meifinis. 
Dies irae, etc. 
When the damned are confounded 
and consigned to keen flames, 
call me with the blessed. 
I pray, suppliant and kneeling, 
a heart as contrite as ashes: 
take Thou my ending into Thy care. 
The day of wrath, etc. 
Solo Quartet and Chorus: 
Lacrymosa dies illa, 
Qua resurget ex favilla 
That day is one of weeping 
on which shall rise again from the 
ashes 
the guilty man, to be judged. 
Therefore spare this one, 0 God, 
merciful Lord Jesus; 
Grant them rest. Amen. 
J udicandus homo reus 
Huie ergo parce, Deus, 
Pie Jesu Domine, 
Dona eis requiem. Amen. 
O Lord, Jesus Christ, King of Glory, 
deliver the souls of all the faithful 
departed from the pains of hell 
and from the deep pit: 
deliver them from the mouth of the 
lion, 
that hell may not swallow them up, 
and they may not fall into darkness: 
but may the holy standard-bearer 
Michael 
bring them into the holy light; 
which Thou didst promise 
of old to Abraham and to his seed. 
We offer unto Thee, 0 Lord, 
sacrifices and prayers of praise; 
do Thou receive them on behalf of 
those 
qua rum hodie memoriam facimus: souls whom we commemorate this 
day. 
Jae eas Domine de morte transire ad vitam. Grant them, 0 Lord, to pass from 
death to that life, 
Quam olim Abrahae promisisti which Thou didst promise of old to 
et semini ejus. Abraham and to his seed. 
III. Offertorio 
Solo Quartet: 
Domine, Jesu Christe, Rex gloriae, 
Libera animas omnium fidelium 
defunctorum de poenis inferni, 
et de profundu lacu: 
Libera eas de ore leonis, 
ne absorbeat eas Tartarus, 
ne cadant in obscurum: 
sed signifer sanctus Michael 
repraesentet 
eas in lucem sanctam. 
Quam olim Abrahae 
promisisti, et semini ejus. 
Hostias et preces tibi Domine, 
laudis offerimus; 
tu suscipe pro animabus illis 
IV. Sanctus 
Double Chorus: 
Sanctus, sanctus, sanctus, 
Domine Deus Sabaoth 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis. 
V. Agnus Dei 
Soprano, Mezzo-soprano and Chorus: 
Agnus Dei qui tollis peccata mundi; 
dona eis requiem. 
Agnus Dei qui tollis peccata mundi; 
Holy, holy, holy 
Lord God of Sabaoth, 
Heaven and earth are full of 
Thy glory. 
Hosanna in the highest. 
Blessed is he that cometh 
in the name of the Lord. 
Hosanna in the highest. 
O Lamb of God, that takest away 
the sins of the world; grant them rest. 
O Lamb of God, that takest away 
dona eis requiem. 
Agnus Dei qui tollis peccata mundi; 
dona eis requiem sempiternam. 
VI. Lux aeterna 
Mezzo-soprano, Tenor and Bass: 
Lux aeterna luceat eis Domine: 
cum sanctis tuis in aeternum, 
quia pius es. 
Requiem aeternam dona eis, Domine: 
et Lux perpetua Luceat eis. 
VU. Libera me 
Soprano and Chorus: 
Libera me Domine de morte aeterna 
in die illa tremenda 
quando coeLi movendi sunt et terra: 
dum veneris judicare saecuLum 
per ignem. 
Tremens factus sum ego 
et timeo, 
dum discussio venerit atque ventura ira. 
Dies irae, dies illa, caLamitatis et miseriae 
dies magna et amara valde. 
Requiem aeternam dona eis Domine. 
et Lux perpetua Luceat eis. 
Libera me, etc. 
the sins of the world: grant them rest. 
O Lamb of God, that takest away 
the sins of the world; grant them 
eternal rest. 
Let everlasting light shine on them, 
O Lord: 
with Thy saints forever: 
for Thou art merciful. 
Grant them eternal rest, 0 Lord: 
and let everlasting light shine upon 
them. 
Deliver me, 0 Lord, from eternal 
death 
in that awful day 
when the heavens and earth shall be 
moved: 
when Thou shalt come to judge the 
world by fire. 
I am seized with trembling, 
and I fear the time when the trial 
shall approach, and the wrath to 
come. 
A day of wrath, that day of calamity 
and woe, 
a day great and bitter indeed. 
Rest eternal grant them, 0 Lord, 
and may light perpetual shine upon 
them. 
Deliver me, 0 Lord, etc. 
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*Kathy Richards 
rDiane Rickoski 
* Andrea Riley 
:j:David Rowe 
*Glenn Ruhf 
+Deborah Sacarakis 
:j:Joyce Sakasitz 
*Linda Domina Salathe 
*Jennifer Santos 
*Katrina Schmakel 
*George Schwartzkopf 
+Bear Sebastian 
*Dilek Seren 
*Theresa Shaton 
+Joon Shin 
z Scott Shook 
*Bill Shunk 
*Ronda Simms 
:j:Nadine Sine 
:j:John Sise 
+Alton Smith 
*Robert Smith 
*Kathleen Snyder 
rJeffrey Sommer 
*Christina Stauffer 
*Cindy Sterrett 
*Raphael Stilings 
*Barbara Subber 
*Gene Tauber 
*Nancy Taylor 
:j:Bob Thompson 
+Robert Van Duzer 
:j:Ray Vernon 
*Carol Vickrey 
* Jack Vickrey 
*Kathleen Vollrath 
+Melanie Susan Walsh 
*Helen Wang 
+Christopher J. Ware 
* Marea Weber 
+Richard Weston 
+Barbara Wieller 
*Dawn Wilkinson 
*Linda Williams 
*Dina Wills 
:j:Laura Wolverton 
:j:lrene Wrenner 
*Ursula Wuerth 
+Gerett Yocum 
+Deborah Zajac 
"Kathleen Zurenko 
+Olga Zhikhareva 
Orchestra 
Violin I Viola Flute Trumpet 
Paul Hsun-Ling Chou Ruth Wright Ellen Fisher Barbara Sauer Prugh 
Timothy Schwarz Nina Cottman Elaine Martin Hugh Williamson 
Timothy Macek Beth Dzwil Suzanne Bleiler-Conrad Matt Holderman 
Jonathon Dinklage Peter Stein Jeffrey Wohlbach 
Steven Maloney Amy Himmel Oboe 
Romulo Benavides Nancy Terlak Poot Corinna Wiedmer Symer Antiphonal Trumpet 
Rick Dolan John Symer Kevin Rosenberry 
Paul Reiser Cello Todd Silvious 
Peter McGuire Nancy Bidlack Clarinet Steven Heitzer 
Lawrence Taylor Jodi Beder Christopher DiSanto Nancy Dowlin 
Chase Monison Karen DiSanto 
Violin II Talia Schiff Trombone 
Helga Dathe David Moulton Bassoon Todd Kuszyk 
Maria Carruyo Nathan Leyland Michael Green Michael Purdy 
Kathleen Thomas Paul Beck Barry McCommon 
Helen Calvert Bass Carol Schwanger 
Lisa Troiani Daniel McDougall Lee Walck Tuba 
Sarah Brown Rob Brous Scott Force 
Sarah Sherry Carter Henry Horn 
Eduardo Lopez Christopher Chlumsky Martin Webster Tympani 
Vito Casiello Karen McCommon James Koch 
Arkaduz Astriab Chris Switky James Wyatt 
Michael D' Ambrosio 
Choral Arts Administration 
Choir Officers 
Dana Jacobs, manager 
Dan Hill, assistant manager 
Nicole Gaddis, librarian 
Melanie S. Walsh, tour manager 
Kristina Keener, concert manager 
Deborah Zajac, publicity manager 
Patrick Brickley, stage manager 
Kevin Hoffman, assistant stage manager 
Jeff Goldman, wardrobe manager 
Vanessa DeVett & Rob Van Duzer,food managers 
Choral Union Officers 
Darlene Dreyer & loon Shin, managers 
Eileen Wavrek Wescoe, rehearsal pianist 
Doug MacNeil, orchestra manager 
If you are interested in joining or supporting 
Lehigh University Choral Arts, please call 758-3833. 
